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To know the cause why music was ordained ; 
Was it not to refresh the mind of man, 
After his studies or his usual pain ? 
Then give me leave to read philosophy, 
And, while I pause, serve in vour harmony. 
TAMING OF THE SHREW. 








JAN. 20, 1837. No. XLV.—VOL. IV. PRICE 34, 








(The writers of the Leading Articles are not answerable for any opinions expressed in 
the subsequent pages of ** The Musical World.’?} 





THE YORK ORGAN, 
HILL AND OTHERS v. THE DEAN AND CHAPTER OF YORK. 
Tuts was an action brought in the Court of King’s Bench, to recover the 
balance alleged to be due to the plaintiffs, for erecting and completing the 
instrument now standing in the Minsterat York. In 1829, at the recommen- 
dation of a musical gentleman of great eminence in his profession, but now 
deceased, the plaintiffs were directed by the Archbishop of York to send in an 
estimate for an organ, of the stops of which a specification had been drawn up 
by the professor alluded to. It appears, from a letter written by the present 
Dean, that at that period the Archbishop “ ordered the organ’’ of the plain- 
tiffs, “on the part of the Committee for the Restoration.” Lord Scarborough 
subsequently undertook to guarantee the payment of a certain sum, which 
included the amount of a specification of stops and copulas drawn up by Dr. 
Camidge, the son of the organist to the cathedral. The plaintiffs undertook 
to erect this instrument, in such a place as should be desired by the chapter, 
for £2,200. The superintendance of a professional man would be desirable, 
so far as a catalogue of stops is concerned, and also in respect of the copulas 
and compass of the keys; but as to the design of the internal part of the 
instrument, and the application of the new powers which have been discovered 
to belong to the wind (and these, like steam, seem almost beyond limits or 
conception ), the organist generally knows as little, as the pilot who directs the 
steam-packet does of the nicety of its construction. However, it is the custom 
of all organ-builders to allow the organist a per-centage, or commission of 
£10 per cent on the estimate. In the present instance, Dr. Camidge agreed 
that Messrs. Elliot and Hill should make him a new organ of two or three 
rows of keys, in a case proper for a drawing-room, and having the CCC. pipe. 
Thus stood the matter in the middle of the year 1829. A long correspondence 
ensued between Dr. Camidge and the builders, the extent of which may be 
imagined, when our readers are informed the exhibits produced at the hearing 
of the cause amounted to nearly two hundred, of which Dr. Camidge’s letters , 
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occupy no small share. During the remainder of 1829, and a great part of 
1830, the York organist was occupied in gathering information and communi- 
cating the results to the plaintiffs, in new dispositions of the instrument, alter- 
ations in the specification of the stops, and in their nomenclature; some of 
which were adopted, others proved impracticable, and a portion of them almost, 
or quite, unintelligible. These suggestions arose from a good motive on the 
part of Dr. Camidge, as he desired the instrument to be in every way, as it 
undoubtedly is, a master effort in the science of organ-building: nor were 
they complained of by the plaintiffs as a source of much additional expense, 
since those which were material formed the subject of a farther contract. 
Not much good could come from such propositions as refer to “ turning 
some of the diapasons into double diapasons, by means of a fresh wind ;” 
“double 12ths to assist the lowest diapason pipes ;” grand coupling move- 
ments by which, as far as we can understand, the great organ would become 
a double one to the swell and choir; pipes with double and treble mouths ; 
and an extension of the keys up to the G, beyond the compass of the present 
piano-forte, represented as highly useful in playing Haydn’s accompaniments. 
A suggestion to the plaintiffs, that “ hydraulic power had lately been much 
mentioned for blowing the bellows ; two gallons of water, it is said, would be 
sufficient for a stream for a day, and a man might with great ease blow the 
whole organ—what say you?” is as novel to us, as it seems it was amusing to 
the builders. The first plan adopted by the plaintiffs was that of erecting the 
organ, so as to allow of a view of the grand window, from a drawing designed 
by Sir Robert Smirke. This was subsequently abandoned, and the organ 
erected over the screen, and additional pedal pipes ordered at an expense of 
£300, making the contract price £2,500. But the plaintiffs allege, that they 
sustained a heavy loss by the departure from Sir R. Smirke’s plan, which, by 
a twelvemonths’ labour, was rendered useless, and an expense incurred of 
nearly £1,500. The organ was subsequently removed about 20 inches from 
the sereen ; the swell lowered by the direction of the dean, and some other 
suggestions adopted, which it was contended were not in the contract. The 
plaintiffs state the instrument cost them, in consequence of the alterations, 
£5937. 7s. 1 td. exclusive of the claim for interest, which the state of the plead- 
ings in the action debarred them from sustaining. The dean was applied to, 
who denied his liability to any portion of their claim in these words :— 


“* York Deanery, July 14, 1834. 

“ Srr,—I have received two letters from you, respecting the price of the 
cathedral organ. I can at present make no other reply, than that I have 
nothing to do with it. Lord Scarborough gave his own directions to Mr. Hill 
about it, and I never heard anything about their agreements. The dean and 
chapter are, at present, overwhelmed with debt, in consequence of the great 
expenses which they have agreed to pay. Till these engagements are fulfilled, 
they cannot listen to any appeals to their benevolence. 

WM. COCKBURN,” 










































Mr. Moxwell, to whom this letter was addressed, subsequently informs the 
dear, that the appeal was made to justice, not to benevolence, and then the 
action is commenced. 
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The plaintiffs had to cstablish—Ist. The value, and agreement of the organ 
with the specification. 2dly. Its cost. 3dly, The liability of the dean and 
chapter. 

The letters of Dr. Camidge pretty clearly established the first point. We 
make a few extracts from them. Of “the most completely magnificent 
organ in the world,” he says, “The 16 feet pedal octave of pipes already 
playable is wonderful:” ‘ the double sub-bass (16 feet stopped diapason pro- 
ducing the CCCC 382 feet open) will most likely be excellent.” “The organ 
begins to attract multitudes of strangers. 1 had some Newcastle gentlemen 
to-day, who were delighted with all they saw and heard.” TI had some con- 
versation with the dean on Saturday, relative to the organ, which gave won- 
derful satisfaction to the archbishop and every one else. On Wednesday last, 
His Grace attended afternoon prayer for the express purpose of hearing the 
organ. I hope you will do very well ; indeed, what with one thing and another, 
you surely will see your own again, as the saying is.” ‘‘ The dean sees that 
the work is substantially and capitally done, and desired me to express this to 
you.” ‘There is a highly satisfactory notice in the newspaper of Mr. Cra- 
mer’s opinion of your chef-d’euvre—the minster organ. He pronounces it to 
be the finest instrument he ever heard; and he has played upon the Haerlem, 
and many other great Continental organs. This is as it should be. He stayed 
three days in York this last week.” “It is astonishing how attractive the 
Minster organ is becoming. Most amazing congregations, and so quiet now ; 
quite a reformation. This is excellent, for you cannot think how the disor- 
derly conduct of the people annoyed me: I almost began to think the organ 
an unholy thing ; but it is now exciting a feeling of religious awe in the con- 
gregation, and therefore I am delighted.” “1 must assure you, that every 
servive I attend at the organ but increases my delight at its charming as well 
as astonishing powers; and J fear it will go very hard with me, when the time 
comes for me to leave every thing in this world, to be obliged to leave it. Well! 
as far as you are concerned, your fame will be trumpetted by it from genera~ 
tion to generation.” ‘ How do the 32 feet trumpets go on? If I could have 
believed it possible to have produced such a powerful and decided note from 
the double pedal diapasons, I believe I should never have desired the peda) 
reeds; but would have had double metal open diapasons, large enough for Mr 
Elliot to have slipped up and down without the slightest inconvenience to 
himself.”* “ The blowing is comparatively easy.”’ ‘*The wood great pipes 
are truly wonderful”? ‘*‘ Now you have the business of the whole kingdom on 
your hands, in spite of the York speculation, you must soon be a rich man 
I shall not be very much vexed to hear, that the Birmingham 32 feet is to be 
24 inches in diameter; though it will go sorely against the grain for ours to 
be inferior in size ; because I believe the value in tone and power will be much 
more than an equivalent for the additional expense.” Writing upon the 16 feet 
double stopped diapason, which had been improved by an alteration of the 





* There are some organ-builders, and quasi organists, or ‘‘organ-planners and contri- 
vers,’ who fancy a pipe will not speak its note after 16 feet. Perhaps this honest and un- 
Prejudiced avowal of Dr. Camidge,may assist them to change such a stupid and unwarranted 
opinion, 
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wind, the York organist says, that it had gained “‘a quadruple quality of 
tone.” Again, he writes, “‘ 1 am happy to inform you, that the pedal sub-bass 
diapason (16 feet stopped) answers most completely, since the additional wind 
has been added. We want your finishing hand to the 32 fect reed; the EEE 
is really a fine and powerful note—which proves that the scale and make of the 
pipes is right.” Mr. Taylor looked over and tried carefully the Haerlem 
organ, and says it is a chamber instrument in tone and force to ours. All 
agree now that York carries the day.” ‘‘ There is to be a commemoration of 
Handel at Westminster Abbey this year I am told: surely you will have to 
put up an organ there!’ “The cathedral organ is to be your guarantee as a 
ehureh builder.’’ “It has ranked you the first of English builders in point of 
scale; and but for the York organ, the Birmingham organ would not, in all 
probability, have been in existence. Remember, Master Hill, that profit was 
scarcely looked at, when the grandeur of the organ was contemplated ; and, 
depend upon it, if you only mind, you will yet feather your nest well through 
its means.” “The swell box is put up again according to the original plan ; 
you would hardly know the organ again, it is so immensely improved by these 
two changes.” 

These extracts, from the letters of the professional gentleman who is in the 
almost daily habit of performing upon the York organ, go far in establishing 
its claim as a superb instrument: and his remarks do justice on this subject 
to his head and heart.* 

The vivd voce evidence will be given next week. 

THE CHAPEL ROYAL. 
To the Editor of the Musical World. 
Srr, Jan. 11th, 1837. 
Not being in the habit of reading your periodical, will—I am sure—be 
sufficient apology for not having noticed the letter of your correspondent— 
A.B.C. ; in No. 40—Dee. 30th. 

The party for whom A B C has ventured to attack me, will, I am induced 
to think be sensible of the truth of the ejaculation of “ Save me from my 
friends,” before the matter which he has thought fit to agitate, be fully 
wrought out. 

I will take his letter seriatim,—passing over the association of the late Mr. 
Elliott’s name with that of the celebrated Schnetzler— * * * [We here 
omit some remarks by Mr. Cooper, respecting two deceased individuals, which 
we consider quite uncalled for, and beside the question. We will not suffer 
our columns to be the medium of wounding the teelings of the relatives of the 
gentlemen alluded to, who have invariably been spoken of to us as persons of 
great talent, and irreproachable lives. |—I shall confine my observation to the 
single instrument which A B C—has brought under notice.—It was built in 
1819 at the cost of 700/.;—not 9002. asy our correspondent says,—and during 
the brief period of 15 years (brief as compared with the ordinary duration of 
the King of Instruments) from its erection to its final condemnation in 1834, 
it was a source of unceasing annoyance to the choir and organists. As assist- 
ant organist, during ’a great part of that time, I can speak unhesitatingly 





* We hard'y agree with the writer of that clever article on the York Festival, which ap- 
peared in the London Magazine, (year 1825.) Both Dr. Camidge and Mr. Attwood deserve a 
hittle more credit for their organ performances ; but still we think the playing of a Wesley, 
Mendelssolin, cr Adams, the only school of true organ execution. 
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to this point.—In whatever way the 7001, was distributed, I know not; but, 
this 1 can easily prove, that Mr. Elliotts ordinary answer, to the frequent 
eomplaints that were made to him, of the instrument, was, ‘ that he had only 
rec’ 400/., and could not supply a better instrument for that sum.” Of the 
extent of fees of office 1 am ignorant, but, that they did exist, appears by a 
“ Treasury Order” published two years ago for their abolition. 













































ABC is mistaken if he supposes the high personages, whom he has named, 
had any more to do in the ordering of the organ of 1819, than those at pre- 
sent occupying their situation were concerned in the one now building. 


I do not quite understand what is meant by the passage “ of deceiving the 
uninitiated, in organ planning, with the idea that a 400/. organ is worth 7007.” 
{or 9001. according to AB C)—but if it will at all answer ABC’s purpose, 
I will undertake to procure him, an estimate, from two of the acknowledged, 
best builders of the day, for a larger, and, in all respects, a better instrument 
than the late Chapel Royal organ for 400/.—:—nay, still further, upon the 
question of its value, “ the present successor in a direct line from the cele- 
brated Schnetzler,” offered only 14U/..—(one hundred and forty) for this 7001. 
organ, after its 15 years’ service !!!—including the case: for after all, the 7001. 
were expended for the inside of an organ only. 


ABC would lead the uninitiated, among your readers, to suppose that I 
have been recently narrating somethingnot likely to do Mr. Elliot much good. 
Compassionate ABC! are you really ignorant that five winters have swept 
their chilly blasts over his grave. * * * [We again omit, for the reasons 
we have before stated, a reference by Mr. Cooper to the private affairs of a 
family, with which the public can have no concern, and which is totally un- 
connected with the point at issue between himself and A BC.] 


I could not keep silence under such an attack, even as an anonimous one.— 
If your correspondent will in his next, subscribe his name, | think I shall be 
able to show his motives ;—but in truth, I expect to hear no more of him ;— 
for [ have no doubt it has, ’ere this, been whispered to him, that in his anxiety 
to save the dead from harm, he may possibly inflict some upon the living. 

I remain, Mr. Editor, 

Herald’s College, Yours, &e. &e. 

Doctors’ Commons. GEORGE CooPER. 


P.S.—I forgot to mention, the old organ taken out of the Chapel Royal 
in 1819, was sold by Mr. Elliott for 200/.—It is still in existance, and is to be 
heard and seen in the Episcopal Chapel, Long Acre. 


Another P.S.—Sir George Smart, and Mr. Attwood, were not organists to 
His Majesty in 1819. 


[We have inserted the above letter from Mr. Cooper, exactly as we have re- 
ceived it, with the exception of the omissions we have noticed. 1t appears 
to us, that Mr. Cooper has given no direct answer to the inquiry of our cor- 
respondent ABC. The actual cost of the organ may, as alleged by Mr. 
Cooper, have been 700/., and not 900l.; and yet the report alluded to by 
ABC be in no way impeached. It is, however, rather curious, that Mr. Cooper 
subsequently intimates, that the sum of 700/. was charged for the interior of 
the organ, exclusive of the case, the expense of which he does not mention. 
If we had conceived that AB C had intended unfairly to attack Mr. Cooper, 
or any other individual, his communication should not have been permitted 
to occupy our columns. | 
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GALLERY OF LIVING COMPOSERS.* 


A LITTLE volume, under the title of “ Gallery of Living Composers,” has 
lately appeared from the pen of Rud. Hirsch, in which he presents his 
readers with some slight biographical and critical notices of the several 
masters of the tuneful art who are numbered among the stirring spirits 
of these active times; and, as we know of no other work which has been 
written with the same objects, and which is confined within the same 
limits, we have deemed it right to make mention of it in the pages of 
“The Musical World.” The idea is certainly a very good one, and we 
only regret that the execution does not come up to it. This arises, per- 
haps, from the obstacles which the writer met with in his researches 
into the matter-of-fact portion of his subject, for it is here that the book 
is most defective. The critical summaries are ample; the style and 
peculiarities of the several composers being dilated upon fully and satis- 
factorily, while the particulars of their birth, parentage and education, 
are dealt forth with a niggard’s hand. We thus get but one small 
halfpennyworth of bread, to a most abundant allowance of sack. True 
it is the sack is good, racy, and much to our palate, but we miss that 
accompaniment which serves to give the sack its relish. 

Herr Hirsch has looked upon the battle now raging between the 
mighty chieftains of the German and Italian schools, till the din of 
arms, and the clang of the trumpet, has stirred his heart’s blood, and 
determined him to join the fray, and fight the good fight for the honour 
of his fatherland. This is as it should be; for what honest-hearted 
German but must glow with pride when he remembers that he is the 
countryman of Bach, and of Handel, of Mozart, and of Beethoven, 
those giants in music, whose like the world has never yet beheld. 

But to return to the book itself. It contains forty-one sketches of 
the lives of artists who are now busy in the callings of their art. Among 
these, Field is the only one whom we can boast of as being of English 
origin ; and fiithis respect we are certainly disappointed with the book, 
for we should have thought Crotch, Bishop, Barnett, &e. had, before 
this, wrought out for themselves European reputations fully equal to 
those of Assmayer, Rieger, Titl, and some others whose names figure 
in this volume. But so it is; Field is the representative, and certainly 
no unworthy one, of the musical genius of England, and we should 
have extracted Herr Hirsch’s account of him, as a sample of his bio- 
graphical and critical talents; but as we hope, in the course of a few 
weeks, to lay before our readers a sketch of Field’s life and works, more 
deserving of their attention, we shall content ourselves with extracting 
the following characteristic anecdote of Field’s first acquaintance with 
Hummel. 

“Tn the year 1823, Hummel visited St. Petersburg, whither his reputation 
had already preceded him, and gave several concerts there, which were very 
numerously attended. In the course of these entertainments, he composed 
extemporary variations upon themes suggested to him by his audience; in 
which he displayed such talent and readiness of invention, as to. waken up a 
perfect enthusiasm among his hearers. From St. Petersburg he proceeded to 


























































* Gallerie Lebender Tondichter ; Biographisch-Kritischen Beitrag, von Rud. Hissch. Giins 
1836. London, Richter & Co. 
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Moscow, where Field was at that time residing. These two great artists had 
never seen each other, and were only known to one another by their works 
and reputation. 

“Onthe morning after his arrival, Hummel, whose appearance is somewhat 
| heavy and somewhat slovenly, paid Field a visit, at the hétel garni which that 
artist then inhabited. He found him in his dressing-gown, smoking and giving 
instructions to a pupil. 

“«T wish to speak with Mr. Field,’ said Hummel. 

“¢T am he,’ said Field, ‘ What is your pleasure ?’ 

“¢T was anxious to make your acqaintance; [I am a great lover of music; 
but I see you are engaged, so don’t jet me disturb you. I can wait.’ 

“ Field begged him to sit down, without any ceremony, merely asking him 
whether the smell of tobacco was offensive to him. ‘ Notat all,’ said Hum- 
mel, ‘I smoke too!’ 

«The presence of a stranger so disconcerted Field’s pupil, that he very 
speedily took his departure. During this time, Field had been scrutinizing 
his visitor, whose general bearing struck him as being something remarkable ; 
at length he asked him, ‘ What is your business in Moscow ?” 

“ Hummel said he had visited Moscow in a mercantile capacity, and that 
being a devoted lover of music, and having long heard of Field’s extraordinary 
taleuts, he could not think of leaving the city without having heard him. 

“ Field was civil enough to gratify the wish of his visitor. And although 
he perhaps considered him as little better than a Midas, he sate down to the 
piano, and played one of his Capricci in his own surprising manner. Hummel 
thanked him repeatedly for his kindness, and assured him that he had never 
heard the piano played with so much lightness and precision. 

“ Field answered in a sportive tone, ‘Since you are so very fond of music, 
you certainly must play something yourself?’ 

“ Hummel made some excuses, saying that when at home it was trne he 
played the organ occasionaily, but that it was impossible to touch the piano 
after Field. 

“¢ That is all very well,’ said Field, ‘ but such an amateur as you are, always 
knows something to play,’ and he smiled in anticipation of the performance 
he was doomed to listen to. 

“ Without farther parley, Hummel now sat down to the piano, and taking 
the very theme which Field had just played, he began to vary it extempora- 
neously, in a manner worthy of his genius, and as if inspired by the occasion, 
and, indeed, altogether in a style so powerful and overwhelming, that Field 
stood transfixed with astonishment. Dropping his pipe from his mouth, and 
drying his tears, he seized Hummel, exclaiming, ‘ You are Hummel, you are 
Hummel! There is nobody but Hummel in the whole world who is capable 
of such inspiration !’ and it was with no little difficulty that Hummel ei 
himself from the powerful grasp of his admirer.” 











































TITLES OF OLD PLAYS.—No. 3. 
CoMMUNICATED BY J. PARRY. 


Our of a list of about 3500 dramatic pieces, written, or rather printed, 
i between 1500 and 1787, there are, comparatively speaking, but very few 
| musical ones. The first in the list, of any note, is “ The Siege of Rhodes, 
made a Representation, by the art of prospective in scenes; and the story sung 
in Recitative Music, at the back part of Rutland House, in the upper end of 
Aldersgate Street, London, 1656, written by Sir William Davenant,”’ but who 
composed the music is not mentioned. Several masques are inserted in the 
list, but the first opera, so called, is “‘ The World in the Moon,” performed 
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at Dorset Gardens, 1697, written by Elkanah Settle. Another opera, by. the 
same Author, called ‘ The Virgin Prophetess, or the Fate of ‘l'roy,” performed 
at the Theatre Royal (Drury Lane), in 1701. 

In 1718, a comic opera, by Settle, called “ The Ladies Triumph,” was 
performed at Lincoln’s Inn Fields, by subscription. 

Thomas Durfey wrote the following operas—‘* Wonders in the Sun, or the 
Kingdom of the Birds,” 1706. ‘The Queens of Brentford, or Bayes no 
Poetaster,” 1706. ‘ Ariadne, or the Triumph of Bacchus,” 1721. 

\ Nahum Tate wrote an opera, in three acts, called “‘ Dido and Aneas,” 
1707. 

* Noah’s Flood, or the Destruction of the World,” an opera, by Ecclestone, 
1679. 

In 1673,—‘ Ariadne, or the Marriage of Bacchus, opera, composed by 
P. P., put into Musick by Monsieur Grabut, and acted by the Royal Academy 
of Music, Covent Garden.” 

‘* Semele,” an opera, by Congreve, performed at the Haymarket in 1707, 

Peter Anthony Motteaux, wrote several operas from 1701 to 1718, when he 
died. 

Colley Cibber wrote two operas, “‘ Damon and Phillida,” 1729, and “The 
School Boy’s Opera,” 1736. 

Farquhar wrote, ‘Cassandra, or the Virgin Prophetess,”’ 1692; also two 
or three other musical pieces, which “ were sung at Dorset Gardens.” 

“ The Village Opera,” by Charles Johnson, was performed at Drury Lane 
in 1729. 

Owen Mac Swiny wrote “ Camilla,” also “* Pyrrhus and Demetrius,” 1709, 
and “The Prisoner’s Opera,” played at Sadler’s Wells, 1730. 

Aaron Hill wrote “ Rinaldo,’ 1711; also ‘“ Merlin in Love,” and “ The 
Muses in Mourning,” 1759. 

We have now arrived at the only piece that has stood its ground of all the 
before-mentioned, namely, ‘The Beggar’s Opera,” by John Gay, which was 
performed at Lincoln’s Inn Playhouse in 1738. Mr. Gay wrote a sequel to 
the “ Beggar’s Opera,” and called it “Polly.” This was revived some 
twenty years ago, by Mr. Kelly, at Drury Lane Theatre, for his benefit. Mr, 
Gay also wrote “ Achilles,” performed at Covent Garden in 1732; and “ Acis 
and Galatea,” performed at the Haymarket. 

It is much to be regretted that the names of the composers are not men- 
tioned. How different the mode now-a-days ;—we only speak of the composer 
of an opera—viz. Mozart’s ‘Don Giovanni,’ Weber’s ‘ Freischutz,’ Rossini’s 
*Semiramide,’ Bellini’s ‘1 Puritani,’ Mayerbeer’s ‘ I] Crociato,’ Ke. &c. and 
scarcely know who the author of the libretto is. The title (if we may use the 
expression) of “ King’s Servants,” was first used by Killigrew’s company at 
Drury Lane, in 1662; when Charles the Second granted him a patent. Sir 
William Davenant, also, had a patent granted him by the same monarch, 
whose company was styled “The Duke’s (of York) Servants,” who performed 
at Lincoln’s Inn Fields, 

The Haymarket opened in 1705, and Covent Garden in 1733. 


(To be continued.) 



























































MEMOIR OF HUMMEL. 
Jouann Neromux Hummet was born at Presburg in Hungary, on the 
14th November 1778 ; and as early as his fourth year learned the rudi- 
ments of violin-playing from his father, Joseph Hummel, who was 
music-master to the, Military Institution at Wartberg. But though 
young Hummel displayed but little talent for his instrument, yet when, 
in3the following year, he received instructions on the piano-forte and in 
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singing, the progress he made in these branches of musical science, 
showed him to be possessed of great genius and cleverness, and placed 
him at the head of his class. After the breaking up of the Institution 
at Wartberg, Joseph Hummel visited Vienna, where he obtained the 
appointinent of director of the orchestra of the new theatre of Schika- 
neder; and where the extraordinary talents manifested by his son, 
overcame Mozart’s antipathy to playing the master, and he offered to 
superintend his musical education, provided he was put entirely under 
his charge. Thus had the subject of this memoir the good fortune to 
become an inmate of Mozart’s house, and to receive instruction from 
him, a benefit which he enjoyed for the period of two years. 

The senior Hummel was now anxious that his son should play in 
public, and therefore, by Mozart’s advice, he took him on a professional 
tour through Germany, England, Scotland, Denmark, and Holland. 
On his return to Vienna, after an absence of six years, he became a 
pupil of Albrechtsberger, under whose guidance his studies in composi- 
tion were conducted ; while Salieri superintended his dramatic and 
esthetic education. At this period, Weig] was the first, Siissmayer 
the second, and Hummel the third, pupil of Salieri. 

On the return of Prince Nicholas Esterhazy from London, he invited 
Hummel to become his musical director (concertmeister), a situation 
which he accepted in preference to that of director of the Court Theatre, 
which was offered at the same time. His first mass, which he wrote 
about this period, called forth such expressions of admiration from 
Haydn, as greatly to increase the pleasure which he felt in composing, 
and gave him an opportunity of writing for the Court Theatre. Public 
concerto playing was at this time little thought of. In 1811, he left 
the service of the Prince Esterhazy; and as he was employed every 
day from nine to ten hours in teaching, so did he regularly, winter or 
summer, seat himself for four hours at his writing-table, that he might 
not neglect the study of composition. 

In 1816, he was invited to take the situation of Kapell Meister at 
Stuttgart, and in 1820, at Weimar. After receiving this appointment, 
he made several successful professional trips to Russia, Holland, Paris, 
Vienna, Leipsic, and Italy, where he established his reputation as a 
splendid piano-forte player, and as the first improvisatore, whose ready 
fancy developed all the profundities of harmonic combination. In this 
respect he has always been looked upon as unequalled, until this last 
twelvemonth, when he has found a rival in Bocklet of Vienna; at least 
so it is said by some. We have never heard Bocklet. 

Hummel’s last visit to London was in 1833, when he conducted the 
German Opera. 

As a composer, especially in instrumental works, Hummel has greatly 
distinguished himself, and his vocal compositions are always heard with 
pleasure, especially those written for the Church, and of which he has 
written not a few. Besides two grand masses, which are generally 
known, he has written a cantata with chorusses, ‘ The Praise of Friend- 
ship,’ and an Italian cantata, ‘Diana ed Endimione,’ an opera; ‘ Le 
vicende d’amore,’ a comic opera in two acts; ‘ Mathilde von Guise,’ in 
three acts, which he composed a second time, to be sold, in one act; 
‘The Return of the Emperor,’ one act ; ‘ The Ass’s Skin,’ a fairy piece 
with songs and dances; several pantomimes, ‘The Magic Ring,’ and 
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‘ the Magic Fight ;’ several ballets, ‘ Heléne et Paris,’ ‘ Das gelobte 
Gemalde, ‘Sapho von Mitylene, &c. The greater portion of his 
compositions consist, however, in his variations, sonatas, romances, 
fugues, potpourris, &c. for the piano-forte. Several of his sonatas are 
among the most beautiful that have ever been composed, and generally, 
he has shown himself truly great when he manifests his formal adher- 
ence to the school of Mozart. Among these sonatas, the one in A flat 
major, for two performers, must take the first place ; the one in F sharp 
minor, the trio in E flat major, and the concertos in A and in B flat 
minor, which last is still grand after the ever and superlatively admir- 
able one in A minor, which remains beautiful even when indifferently 
played, but which, under the hands of a master, rises into a work of 
dazzling beauty. The only reason why the concerto in B flat minor is 
less frequently performed, is not its greater difficulty, but that it is so 
much more heavily instrumented, especially the last movement, that 
the piano-forte part cannot make its way through it, and thus the finest 
portion of the player’s performance is entirely lost to the auditory. The 
concerto in A flat major also exhibits great beauties. 

His ‘ Grand Instruction Book for the Piano-Forte, which has been 
translated into the Italian, French, English, and Spanish languages, is, 
and will ever remain, an extremely useful work,—a very mine for every 
teacher who will take the pains to make himself thoroughly acquainted 
with it. The examples are so numerous and so good, that information 
may be certainly found in them upon almost every point which can 
possibly arise, and even the text, which would certainly have been the 
better had the master caused it to be arranged under his own eye, by 
some person accustomed to write, and understanding the art, affords the 
intelligent reader so much information that is to the purpose, that we 
reckon as nothing the vapouring of those idle blockheads, old and 
young, who, on the strength of some prolixities, have indulged them- 
selves in dogmatical witticisms, in which vanity takes much delight, 
upon the copiousness yet incompleteness of the book. His ‘ Studies’ 
have met with a similar fate; it has been objected to them, that they 
contain nothing new out of the so-called romantic school, which is no 
school at all, but actually only treat of that which is ultra-romantic 
(aitisser-romantisches). They are, however, indispensably necessary to 
the piano-forte student. The new is not always in place, and not al- 
ways good, for forming a goud foundation. Hummel has written alto- 
gether about one hundred and fifty picces, many, of course, only of 
temporary interest. Hummel, whose terms for teaching the piano-forte 
are regarded in Germany as very high, has by those means acquired a 
competencvy—a rare event among members of his profession—on which 
he now lives at Weimar, honoured and happy in his vocation. 





CHIT-CHAT FROM THE CONTINENT. 


Paris.—Signor Costa’s new opera, ‘ Malek Adel,’ was represented, 
for the first time in Paris, on the 14th inst. The theatre could scarcely 
contain one more auditor, and the piece went off amid acclamations of 
applause. The story is taken from Madame Cottin’s ‘ Malek Adel ;’ 
and “ widely,” as was replied to a person who boasted that he drew 
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“from nature.” The opera was brought out with abundance of cost 
and pains-taking. The performers were Grisi, Amigo, and Albertazzi, 
the new contr’alto, who has “ reaped golden opinions” for her perform- 
ance and singing upon the occasion ; Rubini, Ivanoff, Tamburini, and 
Lablache. The last sang, as he always sings, like a great artist, who 
disdains to truckle to the commonality, and performed with unusual 
pathos. But Rubini appears to have engrossed the reminiscences of 
all his hearers. it is supposed that he never appeared to greater advan- 
tage than upon this evening; giving himself wholly to the expression, 
not the ornamenting, of his music. His delivery of a solo, in the last 
act, was so extraordinary an effort of art, that it will form the subject 
of conversation in the musical circles here, till something else turns up, 
which, if this should happen in a fortnight from this time, the song 
will then be declared “ deja vieux.” The music may be characterized 
as a cento of the excellencies of the modern Italian school, rather than 
as displaying any attempts at original design. Its chief merit is to be 
sought in the instrumentation, which, upon various occasions, is very 
masterly. The chorusses are both brilliant and effective ; and the per- 
formance of them, under the superintendance of so active and ener- 
getic a conductor as Signor Costa, with the accompanying of the 
orchestra, was one of the most perfect combinations that can be ima- 


gined. 





PROVINCIAL CONCERTS. 


Duruam.—The second Subscription Concert for this season, took place in 
the theatre, on Monday evening the 9th inst., when Miss Clara Novello made 
her first appearance in this city. In the songs, ‘ The Infant’s Prayer,’ ‘ Last 
Rose of Summer,’ and ‘ Jock 0’ Hazledean, she displayed a sweetness, as well 
as power of voice rarely to be equalled; and her supericr execution was heard 
to great advantage in the new Polacca of Latour’s, which was rapturously en- 
cored. The air ‘ Steh nur auf,’ from the ‘ Schweitzer Familie,’ (Weigl) in 
which Miss Novello was accompanied on the flute by Mr. Cart, was given in 
the very first style by both performers. The latter delighted us also during 
the evening with two solos, which were executed in his usual masterly manner. 
Miss V. Williams sang, ‘I would not be a fairy light,’ with a sweetness and 
precision which prove her to be a highly cultivated vocalist; and the rest of 
the pieces were ably performed by Messrs. Stimpson, Smith, Ingram, &c. The 
orchestra was full, and led by Mr. Wetherell. And we are happy to add that 
the house was better filled than we ever remember to have seen it on asimilar 
occasion.— Durham Advertiser. 


Tue Norwicu Musica Festivat.—Extract of a letter to the Editor of 
the Norwich Mercury, Jan. 14, 1837: “Sir,—The late Musical Festival, it 
now appears, has turned out a failure, and the guarantees are likely to be called 
upon to make up the deficiency to the Hospital! This is indeed a most un- 
expected result, for it will be in the recollection of many, that on the last 
morning of the performances it was given out, seemingly from authority, that 
the expenses had all been covered the day previous, and it was also understood 
that the expenses of this Festival would be less than on former occasions, there 
being no Malibran or De Beriot to pay. How therefore has it happened that 
with a receipt of nearly £5000. no profit has accrued, but on the contrary an 
actual loss? Perhaps some of your readers can and will give a little informa- 
tion to the supporters of the charities, upon this point, through the medium 
of your Journal, as it does not appear that at the General Board of the Hospi- 
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tal much is to be elicited; a mysterious silence regarding the receipts and 
expenditure having for the second time been observed there, and on Saturday 
Jast the subject was ordered to be taken into consideration on that day three 
months. I am at a loss to conceive what could make this farther postponement 
necessary, as no doubt the bills of the workmen and tradesmen were all sent 
to the Committee the week after they had advertised for them, and they would 
hardly require a six months’ examination. * * * With the splendid and 
liberal patronage which has never failed to support our triennial meetings, 
they ought to be profitable to the various charitable institutions for whose as- 
sistance they are undertaken ; at all events the public are surely entitled to 
know why they are not so. I remain yours,—A SuBscrisBER, &c.” 


REVIEW OF MUSIC. 


© 0, beautiful the streams!’ (The hymn for Lord Ronald's child.) The 
poetry by Professor Wilson, the music by Charles Hart. J. Hart. 

A pretty pastorale movement, bearing a strong similarity to the air in the 
Messiah, ‘ He shall feed his flock.? Mr. Hart was probably not aware at the 
time of the resemblance pointed out; it is nevertheless remarkable: for not 
only is the time the same, and the key the same; but, which is more, the 
progressions are similar. An agreeable change, however, occurs in the second 
page. The sentiment of the words is well preserved; which, as emanating 
from one of the most masculine intellects of the present age, any incidental 
eulogy of them, upon an occasion like the present, could only look like a gra- 
tuitous impertinence. 

‘Away, my bark, away.’ Composed expressly for, and sung by, Mr. Henry 
Dodd, at the Philharmonic Concerts, Liverpool. The music by E. Woodward. 
Woopwarp (Liverpool.) 

A very spirited and bold composition, with a full, free, and characteristic as 

well as independent accompaniment. It will require a tenor of more than 

the ordinary compass, as well as power, to give due effect to its character. 

€ Dear native regions I foretell.’ Written on leaving School, by W.Wordsworth. 
Duet. Composed by T. Attwood. Ht. 

A sweetly pretty chamber duet, accompanied in the way one would expect 

from so refined a musician as Mr. Attwood. 


* Reflected on the Lake.’ Lines on Hope, written by Bishop Heber. Adapted 
to a Melody by Beethoven, by Charles Mc. Korkell. CHapreLt. 

The melody very graceful, and well adapted by Mr. Me. Korkell to the charm- 

ing words of Bishop Heber. 

Cruse’s Psalms, adapted for four voices, applicable also for two or one, with a 
condensed instr tal arrangement. Being a continuation of the Psalms 
of the Church. Containing, in adiition to the original compositions, wrilten 
expressly for this work, specimens of the composition of Church writers, from 
the earliest period, melodies from every nation, Sc. §c. By Edward Cruse, 
For tHe AutTuHor. 

As one feature in the design of Mr. Cruse’s work is, that it is intended to be 

“a continuation of the Psalms of the Church,”’ we think that he should have 

either wholly omitted the fine old standard tunes altogether, or have included 

a larger number, and in greater variety, than is to be found in his collection— 

to the exclusion, we are free to say, of some that might, and would be, dis- 

pensed with, unregretted by all except the authors of them. To this extent 
the work is to us unsatisfactory: but it is due to the compilerto state, that the 
variety and excellence of many of the melodies that it does contain, together 
with the ability displayed in the general arrangement of them, added to the 
great expense and care which have been bestowed upon the engraving and 
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getting up altogether, will render the collection an attractive one to many. 
The melodies of foreign nations are not only, in various instances, agreeable 
as well as interesting, but they have been generally well selected and adapted. 
Sone also by the editor himself are of a pleasing and appropriate character. 
The observations quoted in the prefatory portion of the work; also those 
upon congregational singing; the essays upon the rudiments of singing, as 
applicable to the purposes of psalmody, may be consulted with advantage. 





MISCELLANEOUS. 


PHILHARMONIC,—This evening (Friday) the trial of new compositions, 
sent in for this society, will take place in the Hanover Square Room. 

Stenor LABLAcueE, a zealous and conscientious performer, alarmed by alk 
he heard and saw at the rehearsals in the King’s Theatre, desired to have his 
engagement rescinded, But after his debut be altered his mind, observing, 
“When [ see the pnblic applauding every thing that is in bad taste, I per- 
ceive and admit that my brethren are in the right not to do better.” — Globe. 

Tne INFLUENZA appears to have produced an etfeet upon the projectors of 
concerts. Messrs. Mont and copartners in the Classical Chamber Concerts, 
have been compelled to postpone the first performance of their series, till the 
Ist of February. ‘The dates of them will now be, February Ist and 13th, 
March 3d and 16th, April 6th and ith. 

For the same cause, Mr. Moscueces has determined to delay giving the 
first of his “ Soirévs” till the 18th of February. From the first announcement 
of this gentleman’s intention to give performances of piano-forte compositions, 
such as are never by any chance heard from the first-rate professor by the 
public, we concluded his speculation to be a safe one. We are pleased, for 
his sake as well as for the promotion vf classical performances, to find that 
our opinion is very general. ‘These Chamber Concerts will do much for good 
music, with the listening as well as performing amateurs, 

ORANGE-STREET CHAPEL.—A performance of sacred music took place at 
this chapel on Wednesday last, on the occasion of the opening of a new organ, 
built by Mr. J. Walker. Selections from the ‘Creation’ and the ‘ Messiah’ 
were performed, and most judiciously accompanied by Mr. Brownsmith. The 
singers were Miss Birch, Messrs. Broekly, and J. A. Novello, and an efficient 
chorus. The object of the performance being for the payment of the organ, 
we were informed, at the conclusion, it had been accomplished. 

Tue Cuurcn Commission.—lIt is reported that the Bishop of London has 
recommended that the Choir of St. Paul’s should be remodelled, by reducing 
the number of minor-canons to four, and increasing the vicars-choral to 
twelve, and that the attendauce of the deputies should be discontinued. Such 
an arrangement would meet with the full approbation of all persons friendly 
to the Establishment. 

Mapricat Society.—The anniversary festival of this fine old Society took 
place last evening, in the Hall at the Freemason’s Tavern. Sir John Rogers, 
the president, and the very best of chairmen, was at his post. Although we 
have attended several of these anniversary meetings, we do not remember to 
have heard so many good voices assembled. The annexed programme, in 
which great care seems to have been bestowed in the selection, was admirably 
performed. ‘O give thanks,’ Boyce. ‘Philis, farewell,’ Bateson. ‘ Arise, 
awake,’ Morley. ‘ How still and peaceful,’ Dr. Tye. ‘In these delightful 
pleasant groves,’ Purcell. ‘Stay one moment, gentle river,’ Tomasi. * Basti 
fin qui le pene,’ Marenzio. ‘Thy pleasures, moderation,’ Handel. ‘Thou 
art but young,’ Wilbye. ‘Tues sacerdos,’ Leo. ‘ Upon a bank,’ J. Ward. 
* My lady still abhors me,’ Ferretti. On the plains,’ Weelkes. ‘ Every bush 
new springing,’ Cavendish, Finale, ‘ Fa la la,’ Saville. 
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Peats or Betis.—In the 112 out-parishes comprised within the bills of 
mortality, the principal peals of bells are—Cripplegate, 13; St. Michael’s, St, 
Brides, St. Saviour’s, St. Martin’s, Shoreditch, 12; St. Sepulchre’s, 11; St, 
Mary-le-bow, St. Magnus, St. Dionis, St. Margaret’s Horslydown, Stepney, 
10; St. George’s in the East,9; St. Dunstan's, West Aldermanbury, St. 
Lawrence’s, St. Clement Danes, St. Andrews, Bishopgate, Aldgate, St. Olaves, 
St. George’s Southwark, St. Thomas’s Islington, Hackney, Christchurch Sur- 
rey, Rotherhithe, St. James’s Westminster, St. James’s Clerkenwell, Lambeth, 
Shadwell, Whitechapel, St. Stephen’s, 8 each.— Times, 

HAYDN AND TRE BAVARIAN CHAPEL.—There are some classical associa- 
tlons with this chapel that deserve to be recorded. Haydn used to attend the 
choir, There is a story of his having given a boy half-a-crown, for singing 
one of his songs. The boy has since become a man ; probably by this time a 
‘grave man,’ and the half-crown has most likely been spent, or it should have 
been consecrated and deposited among the sacred regalia of the chapel. We 
remember hearing the late Madame Dussek speak of Haydn’s private qualities, 
and well recollect the warmth of her eulogy. Like Mozart, a tale of distress 
was sure to make its way through his heart to his pocket, where it was as cer- 
tain to leave the marks of its ravages. The benignity of his countenance was 
remarkable, and such as could scarcely escape the most superficial observer ; 
yet have we heard him called by those who have seen him, alittle, ugly, 
vulgar looking fellow, with a strong emphasis on the last quality. No matter! 
Haydn was one of God Almighty’s gentlemen, and could very well afford to 
be called ‘vulgar,’ in the conventional slang of the world. Pasta used to 
sing here during her early visit to this country ; and here also the unfortunate 

Malibran was educated. 


EXETER Hatt Festivat.—As it may be interesting to many of our read- 
ers to know the amount of proceeds from the Amateur Festival of last year, 
held for the benefit of the Charing Cross Hospital, we subjoin the following 
statement of the account: 





Receipts. 
Value of Tickets and Books sold.......... o++ £3,076 15 3 
Donation from the Duke of Northumberland to 
the Festival ............ $06 tecneres wewase 2100 
£3,097 15 3 
Expenditure. 
Wornum’s Rooms for Rehearsals .........2...005 £3418 0 
PUTO OF EMEP TION ov cscccvocctsctcccestecceee - 200 09 
Fitting up ditto...........4+ peewee wiidiantasts 410 11 0 
BAGMUDE OID .00060 0002600000000 coovcocsvess 112 19 10 
Hire of Organ and Instruments .. ............. 4214 0 
Ditto Music Books .. ....seeeeseeeeee+ ponameet 62 19 0 
Professional Performers ... ...++...ee008 bahess 666 10 0 
OMETMONIB, 0.0.00 66s cc0ccrsccccens ceusecnweny 62 16 4 
Commission on Sale of Tickets............ anand 1519 3 
Printing ...... eccccccece ceecccvccccccccccccs -- 22910 0 
Advertisements ........++ Kaek ny ev oeoinee adores es 759 6 
PID 65 ceccrsecvecrsesctocsvees Dane hane ears lz 0 6 
Miscellaneous Disbursements ........... panei 78 10 IL 
2,024 18 4 
Balance in favour of the Hospital...............- 1,072 16 11 
£3,097 15 3 
The above statement leaves a balance in favour of the Hospital of £1072. 
16s. L1d. t 


SacreD Harmonic Socrety.—Vre have been informed, that the late 
performance of the ‘ Messiah” at Exeter Hall, for the benefit of this Society, 
netted to the members £150, in 3s. tickets. 
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NOTICE TO CORRESPONDENTS. 

F. H. (of Liverpool) is referred for the information he requires, to an article on the subject 
of organs, in the French Encyclopoedia. It was written by Cellos, a Spaniard. The whole 
article has been since published separately in folio, price £5.5s. Should F. H. desire more 
and later information, he may with advantage consult the ‘* Manual of Arts and Sci- 
ences,”’ 4to. 









Operas, Concerts, Sc. for the ensuing week. 


Lyceum. Tuesday, Thursday, Saturday, Opera Buffa, ‘ Nina,’ ¢‘ Scaramuccia.’ 

St. James’s Theatre. Every night, * Love in a village,’ * Love is blind.’ 

Monday, 23rd. Second Vocal Concert, Hanover Square Rooms. 

Wednesday, 25th. Second British Musicians’ Concert, Hanover Square Rooms. 
Ditto. Third Classical Instrumental Concert, Horn, Doctors’ Commons. 
Ditto. Third and last Woodford Concert. 


























WEEKLY List or New PuBLIcaTIONs. 








PIANO-FORTE. The harp of Judah, No.1 ...... Hart 
Beale (W. P.) Toccata for the FOREIGN VOCAL. 
Piano-forte ....s000. sseeeses Coventry | I] fasto e lo splendore. L’Orgia, 
Cachoucha Dance, [Sescene' “ Tl Bravo,’ by Marliani...... LonsDALE 
arranged by S. T. Rosenberg D?ALMatne | Notre dame de Mont Carmel. Ca- 
Cramer. The keel row, Vars....Monro rafa,arranged for Piano-forte by 
D'Alquen, ODivertimento gra- A. errr D’ALMAINE 
Me chestaineses anecatedne ALDRIDGE | Quando mi sei vicina. Duetto, 
LElégante, Brill. Rondo Dirro “* Scaramuccia,” Ricci........ LoNnsDALE 
Plartry (W.) Introd. and Vars. S’é primo tuo vanto. Preghiera, 
for Piano-forte .........s.06 CovENTRY 6 Niobe,” Pacini ........s00e Dr 
Pettett (A.) Agincourt Quadrilles Dirro MISCELLANEOUS. 
Thalberg (Sig.) Trois Nocturnes, The Brass Band, consisting of 
CP BE cvccccaccoececccescs D'ALMAINE popular Songs, Airs, Waltzes, 
—-—— Grande Fantaisie, op.22 Ditro Quadrilles, Galopades, Marches, 
VOCAL. &c. from William ‘Tell, Gusta- 
Adieu, ye shores. For two voices, vus, L’Estocq, &c. Arranged 
Guitar Accompt...........+.. CHAPPELL for Keyed Bugles and Trom- 
Heigho! for the glorious days of bones, with (ad lib.) parts for 
old. 1..Way, W.H, Montgomery JEFFERYS French Horns, and Trumpets, 
Oh the magical delight. Mrs. by J. Parry, Nos.1,2,3 ....D°’ALMAINE 
Crawford, Charles Smith...... CHAPPELL 





CLASSICAL CHAMBER CONCERTS, 
WILLIS’S ROOMS, KING-STREET, ST. JAMES’S. 


N ESSRS. MORI, WATTS, MORALT, LINDLEY, and DRAGONETTI.—The 

Directors beg to announce, that in consequence of a large number of the Subscribers 
being absent from town, the Concerts will not commence before Wednesday, February 1, 
when they will be continued every alternate week. The performance will consist of Trios, 
Quartetts, Quintetts, Ottets, &c. to be performed by Messrs, Mori, Watts, Moralt, Lindley, 
and Dragonetti, assisted by Messrs. Willman, Barrett, Platt, Bauman, Harper, &c. ; inter- 
spersed with Vocal Music, to be performed by the most talented vocalists. Pianists, Mrs. 
Anderson, Madame Dulcken, Mr. Benedict, and Mr. Moscheles. 


Transferable Subscription Tickets for three Concerts, One Guinea ; or for the’six, Two 
Guineas ; single Tickets, 10s. 6d. each ;—to be had at MORI and LAVENU’S Musical 
Library, 28, New Bond Street. 




















Ts ARMY PRECEPTOR, and Maelzel’s Metronome, or Music Time Keepers 
manufactured by THOMAS PIGGOTT, No. 34, John-strect, Fitzroy-square 

Silent Metronome..... 

Small Pyramid Ditto 
Large Ditto...... 
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SS OF MUSIC in the Coun- 
£ try has an opening for a PUPIL (who is 
expected already to have some acquaintance 
with Music), to be Articled for four or five 
Years, in a small family of the most regular 
and domestic habits. He will be taught the 
Piano-Forte, Organ, Thorough Bass, and 
Tuning. 

An adequate Premium will be required. 

For Particulars apply (if by letter, Post-paid) 
to Z. T. PURDAY, Music Publisher, 45, High 
Holborn, 





ELODISTS' CLUB —A premium of 
Five Guineas will be given to the 
author of the best-approved words of a Song, 
to be set to music by such of the Honorary 
Members as may become Candidates for a 
Silver Goblet, offered by H. R. H. the Duke 
of Sussex, Patron of the Club. The words, 
which must not exceed twenty-four lines, 
divided into stanzas, and on any subject, 
save that of politics, to be sent to the Hone- 
rary Secretary, on or before the firstof March, 
with a motto affixed.to them, and the real 
name of the writer to’Wé enclosed and sealed ; 
the envelope to bear a corresponding motto. 
The words of the successful Song to be con- 
sidered the property of the Club. 

JOHN PARRY, Hon. Sec. 

17, Tavistock-street, Bedford-square. 





MUSICAL 
FSALES BY AUCTION. 
R. WATSON, AUCTIONEER of MU- 
SICAL andevery Description of PRO- 
perty, Appraiser, and House Agent, 79, 
Cheapside.—Mr. W. flatters himself, from the 
lung connexion he has had with the Musical 
Circles, (upwards of 13 years), that Ladies 
and Gentlemen desirous of disposing of their 
Libraries and Instruments, will find, by en- 
trusting them to his care for that purpose, 
that their interests will be more promoted than 
by any other channel. 

Mr. W. embraces this opportunity of ac- 
knowledging the kind patronage that he has 
always experienced from Amateurs, the Pro- 
fession, and the Trade in general. 





EXTENSIVE SALE OF MUSIC, 
Y 


B 

R. EDMUND ROBINS, at his Auc- 

tion Rooms, in Covent Garden, on 
Friday, 27th of January, 1837, at Twelve 
o’C lock, under a distress for Rent, a Stock 
of VOCAL and INSTRUMENTAL MU- 
SIC, principally Italian, with the Orches- 
tral accompaniments, arranged in Lots to 
suit private purchasers, embracing Scores of 
Operas, vocal and instrumental parts, Sym- 
phonies and Overtures for a full orchestr., 
including the works of Handel, Haydn, 
Mozart, Beethoven, Weber, Rossini, Cima- 





rosa, Guglielmi, Paer, Winter, Bellini, 
Donizetti, Panini, and other celebrated Com- 
posers. 
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QUARTETT CONCERTS. 
ESSRS. BLAGROVE, GATTIE, 
DANDO, and LUCAS, beg to imform 
the Public that the QUARTETT CON. 
CERTS for the ensuing Season, will take 
place at the Hanover Square Rooms, on the 
following Thursday Evenings: February 16, 
March 9, March 30, and April 13. To com- 
mence precisely at Half-past Eight o’Clock. 
Subscribers’ Tickets, (transferable) One 
Guinea each. 


i be BALLADS, byJ. TOWNSEND. — 
IN © The-May queen,” 2s.— The spark- 
ling bowl,” 1s.6d.—** My dark ey’d maid,” 
2s.—* Sail on my bonny barque,?” 2s,— 
** Kathlein’s no more,”? 2s —* My mountain 
maid,” by White, 2s. —“ ‘The knight and his 
lady,” by Aldridge, 2s.—‘‘ The open sea,” 
by Alford, 2s.6d.—Sixth Edition of ‘Towns- 
end's Flute Tutor, 8s. 

Sold at DEAN’S Music Warehouse, No. 
148, New Bond Street ; and at J. TOWNS. 
END'S Music Warehouse, King Street, 
Manchester. 











TO VOCALISTS & PIANISTS STUDYING 
FOR THE STAGE, THE CONCERT ROOM, 
AS TEACHERS, OR AS AMATEURS. 

R. JOSEPH DE PINNA, Composer 
of the New Romantic Opera, * The 

Rose of the Alhambra; or, The Enchanted 

Lute,”” begs to announce, that he continues 

to qualify professiorral as well as private 

pupils in the various departments of the 
above branches of education and accom- 
plishment. 








May be viewed the day previous, and 
Catalogues had three days prior, at the Olives 
in Covent Garden. 


€. RICHARDS, PRINTER, 100, 


No. 14, Albany-street, Regent's Park. 


STEVENS’S WRITING FLUID. 
: > Inventor of the above composition 

for Writing, begs to assure the public, 
that, before offering it for public sale, he had 
studied it in every particular, lingering for 
years over his production, contemplating it in 
every possible mode. His farther experience 
in the wholesale manufacture hasenabled him 
to prepare it as perfectly on the large as on 
the small scale ; and he therefore feels him- 
self warranted in making this public decla- 
ration, that for others to improve on his 
manufacture of this article, will be impos- 
sible. Sold by most respectable stationers 
and dealers. 

Also, Stephens’ newly-formed STANDS, 
contrived to lessen evaporation—to prevent 
lodgments of dust—to afford an oblique 
and more convenient access—with grooved 
rests for the pen ; also,the pen cannot easily be 
immersed so as to soil the fingers in writing. 

Caution.—The public is apprized that imi- 
tations of this article are now selling in gallons 
to parties, who bottle, and sell it as improve- 
ments and originals,—a false recommenda- 
tion being given to them, by stating that they 
never require to be shaken,—a good evidence 
of dilution and dearth of materials. 

N. B.—All Fluid in bottles having the new 
compound lable is warranted free from any 
tendency to mould, as also from all those 
defects which were the consequences. 

HENRY STEPHENS, 
Stamford-street, Blackfriars. 
ST. MATPLIN’S LANE. 

















